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ABSTRACT

This doctoral thesis by practice and written dissertation is an attempt to articulate a
theoretical and methodological approach on the design and facilitation of non-hierar-
chical transdisciplinary processes of collective improvisation and composition, ground-
ed on the acknowledgment of each person’s positionality. Framed by prefigurative
pedagogies and intersectional feminism, it explores how collective transmedia ethno-
graphic poetry, as a medium and a social practice, engages with shared struggles of
gender, sex, race, and class. The transdisciplinary artistic practice emerges through
relational knowledges between the collaborators of this research and their expression
of their positionality. Shaped by its means, it orients toward a genealogy of politics
that prioritises equitable access to material and immaterial resources. Improvising
and composing poetry collectively, as a lived and situated experience, underscores
intersubjectivity and corporeality, questioning power structures and normalised hier-
archical identities. It enacts a politics of (un)learning and experimenting across artistic
mediums, prefiguring egalitarian relationalities within the social fabric.

Tuning into the notion of prefigurative politics as defined by anthropologist David
Graeber, this research wishes not only to problematise existing structures and mech-
anisms of power within the field of music education, but to explore prefigurative ped-
agogies that embody personal, collective and anti-hierarchical values on (un)learn-
ing in a transdisciplinary artistic context. The practice comprises both personal and
collective reworkings and enactments of relevant literature and methodologies from
the fields of music and arts education, sociology, philosophy and decolonial studies
that were rehearsed during the fieldwork of this research, to explore “why the kind of
social relations” the post-capitalistic (democratic) societies are based on that manifest
in the processes of learning and creating art “are unnecessary” (Graeber 2004, 84).
The fieldwork and analysis of this practice-based research explores diversity within its
context as a “decentralised form of organisation” (Graeber 2004, 84) with an aspiration
to contribute to the practices and thinking of counter-institutional politics of transdisci-
plinary arts pedagogies.

Queer theory and intersectional feminism provide a theoretical and methodological
framework to the practice of composition and improvisation that are understood as
a praxis of affirming points of interrelation. The design and facilitation of a series of
collaborative workshops, the documentation of the fieldwork and the implementation
of interviews with the individuals engaged in the workshops, alongside the analysis
of the qualitative data, assumed that the researcher shifts roles; from an insider to
an outsider, a collaborator to a facilitator, an interviewer to an interviewee, and vice



versa, with the wish to foster junctures of bi-directional learning. Drawing from Lise
Vaugeois’s argument in relation to the potentiality of music education as “a site for the
development of social justice” (Vaugeois 2007, 177), the fieldwork of this research has
been imagined and rehearsed as a territory where a conversation on how, informed
by our positionalities, we may collectively develop non-hierarchical relationalities and
prefigurative pedagogies that point to more egalitarian and just communities.

Foregrounding the emergence of lived experience and the agency of individuals to
articulate their personal signification of it, this doctoral thesis and written dissertation
rehearses methodologies of collective improvisation and composition that challenge
the notion of authorial reinstatement (Bishop, C., 2012). Acknowledging that non-hier-
archical relationalities do not promise the self-erasure of the facilitator/researcher, but
examine a just distribution of knowledge and power, | consider how, as a researcher
and facilitator of an transdisciplinary learning process, | apply an intersectional lens in
my practice, with the aim to prioritise collaboration rather than participation, collective
unlearning rather than learning, and subversive rather than canonical methodologies
of collective improvisation and composition. The body of artistic practice and written
dissertation of my research are presented together as an integrated whole open up
to conversations and welcome diverse reflections and observations; a piece of work
written “only at the frontiers of our knowledge, at the border which separates our
knowledge from our ignorance and transforms the one into the other” (Deleuze &
Guattari 1994, 21).
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CONTENTS

The written dissertation was structured in five independent yet interconnected zines
and a note to the reader(s) — Zine X. It is accompanied by a password protected web-
site where the audiovisual and textual materials of the fieldwork are available to the

reader(s).

Zine X note to the reader(s)

Zine |

Zine ll

note to the reader/introduction

learning through gossip and stories

on words and language

the awkward “I” and the casted “You”

gloss-aries

timeline of fieldwork

linearity and (un)learning within the process of conducting
PhD research; a partial and situated perspective
Bibliography

we are sitting in a room / who is in the room?

i. Baubo: figure, figurine, figuration

ii. Baubo: reclaiming the myth, resisting transparency and
collective control in self- and collective articulations

iii. Naming our own; on space, relations, figures and
analogies

iv. We are sitting in a room (of our own): On literal and figural
spaces of collective learning/unlearning

v. Being with: Short anonymous biographical notes of the
collaborators

waiting for___/ waiting with___ /

i. Queer gossip; a classed experience of articulations,
silences and listening

ii. Anasyrmos: gendered bodies, nakedness and sound
iii. Lamenting; naked bodies, grievable bodies

iv. Oscillating; ways of organising a mess of materials

v. Listening with; a practice of attention and awareness to
otherness

vi. Improvising with and within transmediality; the
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Zine lll

Zine IV

Zine V

corporeal, affective, collective and situated improvisation
vii. Becoming with; composing with messiness

unearthing & collecting

i. From shattering and splattering to responsibility and
resistance: feminism as self-assignment.

ii. Mutual belongings: prefigurative pedagogies and the
medium of zines. Self-organised circulation of knowledges in
the community

crossing & weaving

i. Factional stories and ethnopoetics: from capturing

to portraying and sharing real life and genuine

human experiences

ii. Weaving: Factional stories in the form of short vignettes
(based on the three-part interviewing process)

waving goodbye

Waiting with each other for questions;

Waving racism goodbye: observations and findings on the first
research question.

Waving misrepresentation goodbye: observations and
findings on the second and third research question.

Waving individualism goodbye: hopes and aspirations on
organising non-hierarchical feminist/intersectional territories

of transdisciplinary improvisation and writing/composition.
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